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‘Doug’, he said, don't ever be a rocket
man.' I stopped. T mean it’, he said.
‘Because when you're out there you want
to be here, and when you're here you want
to be out there. Don’t start that. Don't let

it get a hold of you.'

Ray Bradbury, ‘Rocket Man’
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IAN PYPER was born into a 1950’s world of black and
white TV and northern English city industrial smog—a
world of grey streets and grey people.

As a child he yearned for the exciting worlds of Ameri-
can TV shows like Lost in Space and Voyage to the Bottom
of the Sea. His childhood was filled with imagination and
fuelled by electric toy trains, plastic Airfix planes, Cow-
boys and Indians, wooden swords, and long summer
days escaping to the seaside.

He gained recognition in the late 1980s when his art
was termed Future Primitive (paleolithique moderne) by
French small press publisher Joe Ryczko in his publica-
tion Les Friches de I'Art.

His colouring book Bugs of the Future Primitive was re-
leased by Pelekinesis in 2013 and he has exhibited in
galleries worldwide. His love
of the seaside and its beach-
es, boats, and seagulls con-
tinues and he now lives on
the south coast of England.
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